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‘An interview with
“The Quiet Man’ of
modem music
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'7 Europe

Wnen | left school | went hitchhiking

; mrwgh Europe, and | was amazed at how

- difforaat the local pop music was. Alctol
the music on the jukeboxes was com-

- pietely oniike anything I'd ever heard,

Because wherever you go. the local pop
music is always influenced to a cerlain

. . extent by traditional folk melodies and

things. Actually I've pinched quite a few of
my melodies from things i've found on
European jukeboxes.

'm also very interested in fo:ms_ of
music that have been neglected or for-
gotten. When t was working on ‘The Golden
Section' it occurred to me that everyone
seemed 1o be using a vocabulary of Ameri-
¢an soul music, and | thought that was
wrong. I'd much rather use things that are
English, or at least European. | do feel
English music is being a bit neglected now.

For instance, there are some things like
‘Strawberry Fields Forever' which nobody
hasever taken up and done anything with. |
think it's one of the most original pieces of
music fo come out of England in recent
years; as original as Kraftwerk's stuff was
in Germany. It's very interesting in that it's
one of the few records | can't find any
precedent for. With most pieces of music,
you can tell just by listening to it what sort
of things have influenced the band, but
I've got absoiutely no idea where The
Beatles got ‘Strawberry Fields’ from.
Nobody’s done anything remotely like it
before or since.

In fact, there's a whole mode of working
that was popular in the sixties that just
isn’t used nowadays. The problem is thata
ot of people today just can't sing that sort
of harmony vocal that The Beatles and The
Yardbirds used to do, but | discovered
when | was working in the studio that |
could do it quite easily. ‘Annexe’ (from the
"Your Dress’ double single) is quite an im-
portant track because it was really the first
experiment with that sort of sixties sound. |
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ments of music that are of no intecest 16
them: they haven’t resily changed ihe

* mould they're working in.

‘Endlessly’

! am beginning 1o tumn away from the
design thing, though. When | recordsd.
‘Endlessiy’ torthe first time, | did the whale
/hing in about two hours. it felt great at the
time because | realised I'd regiscoversd

- the art of doing things spontaneously. in

the end of course | rerecorded it with &
more modern fesi 1o i, and it was the
‘sacond version that ended up on e
album, but it did teach me that it's possitie
to fake the design process too far.

The same sor of thing happened witt:
“Your Dress’. 1'¢ Wried to record it 3 couple
of times before but it just hada't workes
out. Then when | was wortking on “The
Golden Section’ | recorded four songs
about eight days, and one of fhem was
*Your Dress’. | did all the wocals in twe
hours, with no retakes, and i sourided
great. | realised that the reasomn it iadn't
worked out before was that I'd Deen trying
to construct things too mwch, nsiead of
just leaving it to feel.

Moving back to an earlier geriod in pour
work, what caused the big change between
your first two zibums, ‘Metamatic' 2nd “The
Garden’?

When | did ‘Metamatic’, that was the iy
time I've consciousiy designed music i 2

very cold-edged way. It was z sort of rezc-

tion to the Ultravox days. | decided | dida’t
want anything more tc do with rock 'n” rafic b
just wanted it to be me and a few machines.
At the time | was throwing aimost susry
thing away; so much so that | zimost Hew
myself away in the process.

Electronics

| wanted ‘Metamatic’ toc be the first ail
electronic album, because | knew It wouid
be. It was strange at the time beczuse that

sort of technology had been around forzges
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and Jetached

$01 suppose ‘“The Garden’ was a reaction
o ‘Metamatic' in the same way that

You mentioned pieces of music having
precedents, but there are & few things on
"The Garden’ which don’t seem to have any
| grecedent at all. ‘Pater Noster' springs {0

ming . 3

¥es, thal was interasting becausse al the
time | was listening to Orft's 'Carmina

Surana’ and | was really struck Dy the sheer
_dynarvics of it | thought I'd love to do some-
shing with that sont of power myseil, but at
. *he time it seemed much ton ambitigus,
- Then one day | was messing about in the
. studic whan | discoverad this mathod of
producing enormous choral sounds elag
fron _ 1 was just using a cheap Roland
vocoder and & couple of tape recordars, and
| }was amared at the power of sound | could
get Solused iton ‘Patar Noster and on the
afbom's tithe-track.
. Swasbrought upacatholic, and isuppose
L1 dust absorbed the sounds of a church in-
. stingtivaly, it's not a religious thing at alt. |
think it's perfactly possibie to be an athaist
0% sl be impressed by the power of
PRGOS MUSIC

0 Butitdig contuse peopls when | did ‘Patar
Noster, because a lot of peopls thought,
“Ana! dobn Foxx has suddenly Decome a
. catholic’, which wasn't thecase atall ARl'd
. gone was use a particular torm of music
which Pvs always considerad very beautitul.
B wals just another sxperiment using a par
- htuiar mode of musio,
o8 everything you 00 an expeiment?
- in 3 sense. ves. | think you've got 10 be
- open to all difterent sons of music, | nevay
. want 1o ignore any form ot music. 11 feel tor
 something U4 11y 10 inporporate it in what |
b So svery time | heat somathing that |
- Hmnk s interesting or beautiful, 1 intorpo-
316 ¥ in & New RXDENTANY,
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T Vel obwusly 11 would be nice 10 seil
more tecords. fiv iots of reasons. For
U stance, it U had a couphe of Dig hits, | might
o pRemancugh money 1D Make & Mmovie, whioh
45 pme of the things 1'd really ke todo Alsal
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don't think | feally need any ‘
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ftof anything.

that many sales 15 that | e
siraigny lines. You ses, | get bored with
things very quickly. Metamatic’ was oily

ever intended to be one albuim hecause |

knew {'d ‘%" bared with that §ort of conceps
in tact Uitravex as a band was only sup-
possd to last one album, but it saplinysd
and becamp more interesting 8o | stuck
with it until | got sick of it :

1 think my music works well &t jts own -

jevel. Atthe mamaent it's greal because | can

- da more or less what | want. There isn't

really any pressurg 1o conform o any par
ticular set of rules. Ona of tha things | fike

about the situation at the moment s that

there are paople whao like iy music all over
e warld. | get letters from Honoluylu and
Switzerland and Japan, and | think in 8 way
that's nicar than seling a mijlien in England
and nol being heard anywhere else at gl

Film Soundtracks

You did the soundirack far Antonian/’s
Ydentification OF A Waman'. How did ihal
come about?

1just gol @ callana day asking me 11 I'd like
to do i1, $0 | want ta ltaly and saw tiny frag:
ments of the lilm with ng dial@?ua | remain
ber going to tis enofmous Ginema Lo see

tham. it was a bif like the ABC In Lelcester -

Square axcep! itoniy had three seats init -
right at the back. It toak me about half &n
haur to walk Trom one and af it io the oiher,
Anyway it looked quite [nleresling §o | came
back (o Britain, recorded a few things and
sant it off,

| must say the film wasn't all that im:
partant to ma, it was jusl @ good excuse (o
record a few things, and apy excuse 19
record is fine by me. Alsoit was nice o g 19
haly again and have a wander araund. | like
1taly a lot and go there s ofien as | can,

in the and | think Amtonionl threw most of
what 1'd written away. The only things of
mine that ended up on the finished film were
a few atmosphares and things. But I'd oei-
tainly do that sort of thing again i1 | had the
chance bacausa it was very enjoyable |t
gave me the ahance ta carry through ane or
two things | was working on at the time,
Whaen | gat given something 1o do | don't FQ
out of my way 1o craate something specifl
caily for a particular job, | just carry on with
what | was doing befarehand '

You've aisa done guite a bit of wiiting,
How impartan( is thaf fa you?

Well, it's somathing | like dolng & lot, 've
been writing a book ~ The Qulet Man' -
for some tima, and in fact | Hinlshad it uite
a while ago and was going 1o pul It aul, but
since then I've had some mora ideas far il
'm going (o take my time over it becauss I'd
rather gel it absoiulaly right Father than rush
it in & mad attempl to get it gut. | will put it
pul evertually: il might be 1en years fioin
now, it might be six months, degsnding on
whien | think (('s propaily Hinishad 've puk:
lished odd bits of {1 here and tharg. For
instance tharg's an except from It
Toush', the cassells magaung
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s got more than one tune in it. It's the
t ‘__-&mmm&maemnm

R ""'f_li"mmmu@ammngi’%xbeaiﬁe
..._% M out an atbum of instrumentals at
.I_maﬂgﬂa ﬁg&in I've miaased smnpe&s cf

48 ay m of fow years oid.
. _What instruments did you use on ‘The
Yiden Section™
- M; sorts of things. I've used an Emulator
_and a Fairlight. 1 hire instruments like that
because it just isn't worth my while to buy
hem. The technology is changing so
quickly you ¢an easily find yourself with a
£10.000 instrument that's ‘almost com-
pletely useless.
- 1do buy smailer inst?uments though. I've
got a Juno 80 which | think is wonderful, it's
- 80 flexibie for the money it's almost ridicu-
© lous. It's got a very pure sound and you can
_ get some great stereo effects on it too, it's
_ the main keyboard | use at home now.
. Twe also been using a Jupiter 8, the
i"mm% a musm of Moogs; and various
it i achines = old Linns, new
'.,tﬁ‘m& ih@ THS08, | a0 like Roland things
- because M e very practical, and they're
m wery %&w for what they can do.
L T Japanese are very, very strong in the
. *mﬂaw They see the need for a par
- Bieular Drodiuct and they 're able to fulfill that
¢ m wyﬂwmw ve atwavs tried 10 buy
CEhgesh LGS where DOSSIDIe (ve got an
4%&_ %Ww%mvﬁuﬁm Byt ve
i _'\_Mﬁ: ﬁ mw ﬁm m@ with

Wome products. there's often no way of

fixing it vourselt, and that’s all down to bad
gesign reaily. Obviously i've had problems
with Japanese stuff 100, but they tend to be
easier to remedy. | think it's just that the
Japanese seem to take design and market-
ing much more seriously than we do. They're
Dbetter at backup, too.

The Garden

Why do you think your studio - The
Garden ~ has proved so popuiar with other
bands?

Well, | think part of the reason is that it
was designed by a musician for musicians.
For instance, the control room is very large,
because it's meant for playing in as well as
just sitting in. It means that if you're doing
something like keyboard overdubs, you
don’t have to go into the main studio areato
do them. Also, everything’s light and airy
because | don't like all this brown carpet
that people put down everywhere, | think it's
claustrophobic. A lot of people like the
acoustics, too: they were done by Andy
Munro of Turnkey. | think he must be one of
the best acousticians in the country now.

The thing about The Garden is that it isn't
full of lots of exotic equipment — it's really
quite a basic set-up. What there is is of very

high quality; usually the best available, in

fact,

Back To Basics

How are you approaching playing live for
the first time since Ultravox?

In a very basic way. | think playing live can
be a very magical thing. It's really a unique
thing that | don’t ever want to lose or forget.
AQood gig is like a celedration, aithoughina
sense iU's just a case of people celebrating
thamselves rather than each other. the

audience and theband . . .

'm not going to be using any tapes or
videos or anything on stage because | want
it 10 be a compietely live thing rather than
just & show. | want to retain as much feeias
possibie, which is off in a way because | was
trying to eliminate feel for years. I'm just
rediscovering things like guitars and plav-
ing live again and it's great. | feel like a kid
again.

Around the time of "Metamatic’ | did feel
the need to go out and play five, but there
were just toc many technical problems at
that time. For instance, there were noc
reliable sequencers, nc rhythm machines
with separate outputs, no programmable
synths ... it would have been almost
impossible to do it without using lots of
other people, and | didn’t want that then.

Now I've got a band of four pecpie who
are very good - very professional. They're
just people | feel comfortable with. One of
them is Robin Simon who played guitar on

‘The Garden' and 'Systems Of Romance’

We'll be playing mostly music from the last
two albums. There won't be any material
from ‘Metamatic’ because as tar asi'm con-
cerned that's a past era now. We will be
doing one or two of the things | wrote on
‘Systems Ot Romance’ though.

In the future I'd like to do more and more
touring, not just in this country butin Europe
and Japan and maybe even the States. That
market is beginning to open up more and
more now, Also I'd like us to play in some
more interesting venues. For this current
tour we're sticking very much to established
halls but later on I'd like 10 do some gigs in
¢churches and things.

As for my music, I'm not reaity too sume
where that's going to g0, You'Hl just have 10
wait and see

Dan Goldstein E&NN
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